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Barbora Jirdskova, Miriam Paschetta, Petra Valtellina, Irene Miguel Auria, Chao-Ming Ko,

Tomohiro lino, Yi-Chen Tsai, Emily Adomah, Elena Hischier
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Rappresentatione di
Anima, et di Corpo

First performed in Rome in 1600, this Emilio g
Cavalieni's work is considered one of the earli
operaQic creations, centered on the confli
betweg@Soul and Body as they face temptg
_ and s@@rch for a meaningful way of livi
rld whe While rg@ted in sacred allegory, this staging
mediated b solace in her imagilles the piece through a contempor
4 ] grief through her successft uman Voice. Using lens, oring identity, inner pressure, purp
oqaiis ), and’ live performance and video, the production opens up a new and tl@struggle to stay connected to ong
to'masculir t’keﬂd social behaviof. perspective on the work for the present da : "4 in a chaotic world.
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